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No. 330 
A.GATALOGUE 
of 


OLD SA AKE 
MUSIC 


OFFERING SUNDRY CHOICE ITEMS 
AT PRICES IN TUNE WITH 
THE TIMES 


Accept therefore kindly, 
What is done willingly 
And published only to 
Please good Company. 
—Thomas Ravenscroft, 1618. 


ON SALES BY 


DLE So oe SPL abdS 
29, NEW BOND STREET 
LONDON, W.1 


1936 


ELLIS 


(G. Smita & F. BENGER), 
THE OLDEST LONDON BOOKSHOP, 
29. NEW. BOND ‘STREET, 
LoNnDoN, W.1. 


Telephone: Mayratr 3240. 
Inland Telegrams: “ ELLSCRUT, WEspDO, LONDON.” 
Foreign Telegrams: ‘* ELLSCRUT, LONDON.” 
Hours of Business: 9 am. to 5.30 p.m. 


Saturdays: 9 a.m. to 1 p.m. 


1 ABEL (C. F.), Six Overtures in Eight Parts for Violins, 
French-horns, Hautboys, one Tenor with a Thorough Bass 
for the Harpsicord or Violoncello. Op. I. John Johnson, 
fabt. 1760}. 9 parts, folio, (including Basso and figured 
Bass), First EDITION, the music engraved, unbound, £2 5s 


2 ABEL. Six Overtures in Eight Parts for Two Violins, 
Two Hoboys, Two French Horns, one Tenor with a 
Thorough Bass for the Harpsicord or Violoncello. Op. 
4. For the Author, {1785}. 8 parts, folio, the music 
engraved. EU BICR 

3 ABEL. Six Sonates pour le Clavecin, avec Paccompagne- 
ment d’un Violin ou Flute Traversiere et d’un Violon- 
celle. Op. V. London, printed for the Author and Sold 
at his House in Kings Square Court, Soho [abt. 1770}. 
The 3 parts, folio, First EDITION, the music engraved. 

{ SOLD | 


Dedicated to Queen Charlotte, to whom Abel was chamber 
musician. HIS SIGNATURE IS ON PAGE 3. 


4 ABEL. Six Quartettos for two Violins, a Tenor, and 
Violoncello Obligati. Op. VIII. London, printed for the 
Author, and sold by R. Bremner, [abt. 1780 ?}. 4 parts, 
folio, the music engraved throughout (wanting the title to 
the Viola part), half bound neat. zh. TS 


4 


Ellis, 29 New Bond Street, London, W.1. 


10 AVISON (Chas.), A Reply to the Author or Remarks on 


if 


i4 


the Essay on Musical oe | Dr. Wm. Hayes}. 1753. 
8vo, First EDITION, with 4 folding plates of music, half 
calf, 6s. 


AVISON (Chas.), An Essay on Mus‘cal Expression. 
London, 1775. Sm. 8vo, 4 folding plates of music, old 
calf neat. Ts. 36d. 


Rimbault said of this work, “It contains some judicious reflections 

* on the Art, and throughout the work we find the highest encomiums 

on Marcello and Geminiani, frequently to the disparagement of 
Handel.” 


BABELL (William), Suits of the most Celebrated Lessons, 
Collected and Fitted to the Harpsichord or Spinnet. 
With Variety of Passages by the Author. J. Walsh [ abt. 
1715}. Folio, the music engraved, margin of title and 
two last leaves repaired, large copy, half red morocco, 


Scarce. x lis 


The Lessons are arranged from the airs in different Italian 
Operas, chiefly Handel’s Rinaldo. 


3 BAILDON (Joseph), An Ode to Contentment. The 


Words by Mr. S. Boyce. John Johnson, {1765 ?}. Folio, 


the words and music engraved, sewed. 5s, 


BANQUET oF MUSICK (The): or, a Collection of the 
newest and best Songs sung at Court, and at Publick 
Theatres. With a thorow-bass for the Theorbo Lute, 
Bass-Viol, Harpsichord, or Organ. THE SECOND BOooK 
In the Savoy, for Henry Playford, 1688. Folio, pretty 
engraving by W. Vaughan on title-page, and music, half 


red Morocco. £4 10s. 
The musie is by Henry Purcell, Daniel Purcell, Capt. Packe and 
Packe, Baptist (Draghi), and others. 


BANQUET oF MUSICK (The): or, a Collection of the 
newest and best Songs sung at Court, and at Publick 
Theatres. With a thorow-bass for the Theorbo Lute, 
Bass‘ Viol, Harpsichord, or Organ. THE FOURTH AND 
Last Boox. In the Savoy, for Henry P age 1690. 
Folio, with pretty engraving by W. Vaughan on title-page, 


and music, half red morocco. £4 10s, 


The music is by Henry Purcell, Daniel Pureell, Capt. Packe and 
others. 


Rare Old Music 5 


16 BARING-GOULD (8.), English Minstrelsie, a National 
Monument of English Song. The Airs in both Notations, 
arranged by H. Fleetwood Sheppard, F. W. Bussell, and 
W.H. Hopkinson. Edinburgh, 1895-6. 8 vols.  4to, 
with numerous portraits and illustrations, cloth, gilt edges. 

£338. 


17 BAGSAN TL ..“(Erancescd), ..se1  Antitone, Op, V. 
{London, abt. 1760}. Oblong folio, First EDITION, 
dedicated to Lady Catherine Charteris, with list of sub- 
scribers, words and music engraved, sewed. 8s. 


18 BASSANI (G. B.), Harmonia Festiva, being the EIGHTH 
Opera of Divine Mottetts. For a Single Voice with proper 
Symphonies. Wherein are the Celebrated Mottetts of 
Quid Arma, Quid Bella, and Alegeri Amores. London, 
printed by William Pearson for John Cullen and John 
Young, fabt. 1706}. Folio, title in red and black, the 
words and music printed, half’ morocco, WINCENT 
NOVELLO’S copy, with his autograph on the title page. 

ae 108. 


19 BASSANI. Harmonia Festiva, being the THIRTEENTH 
Opera of Divine Mottetts. For a Single Voice with proper 
Symphonies. London, Wm. Pearson for John Cullen, and 
John Young, {abt. 1706}. Folio, title in red and black, 
the words and music printed, fine copy, with three leaves 
of CONTEMPORARY MS. Music, “ Motet de Gratiani,” in- 
serted at the end, half morocco. £3 3s. 


20 BATTISHILL (J.), A Collection of Songs [by Cowley, 
Prior, etc.} for 3 and 4 Voices never before publish’d. 
Welcker, _Labt. 1775}. 2 books in 1 vol. oblong folio, 


words anc. music engraved. £1 15s. 

An old MS. note written on the title-page reads: “These 2 

Collections of Battishill’s 3 and 4 part Songs are prcenied to Edw. 
Taylor Esq. by his much obliged friend E. Hawkins.’ 


21 BEMETZRIEDER (Anton.), Music made Easy to every 
Capacity, in a Series of Dialogues; being Practical Lessons 
for the Harpsichord, laid down in a new method. With 
a Preface by Diderot. Translated by Giffard Bernard. 
London, 1785. 4to, with musical illustrations, old half 
calf. 10s. 6d. 


Ellis, 29 New Bond Street, London, W.1I. 


22 BENSER (J. D.), A Second Sett of Six Sonatas for the 


tra 
Way 


Pianoforte or Harpsichord, &c., with an Accompanyment 
fora Violin &c.."@Opolh. fom Weicker Tapt. 1780}. 
Oblong folio, ornamental title-page, music engraved, origi- 
nal wrappers. 21 ois, 


BERNIER (Nicolas), Motets, a une, deux, et trois voix, 
avec Symphonie, et sans Sympho nie, au nombre de vingt 
six, A ‘Paris, chez, | Autheur, 1703. Folio, the words and 


music engraved by H. de Baussen, original calf. £3) Bsa 
BERTEZEN ae Princ pi della musica. Londra, 
1781. 8vo, with 18 plates of music, old calf gilt. 10s. 


BLOW (Dr. John), Amphion Anglicus. A Work on 
many Compositions, for One, Two, Three, and Four 
Voices; with several Accompagnements of Instrumental 
Musick; and a Thorow-Bass to each Song; figur’d for an 
Organ, Harpsichord, or Theorboe-Lute. London: Printed 
by William Pearson, for the Author; and are to be Sold 
at his House, and by Henry Playford, 1700. Folio, First 
EDITION, with the rare engraved portrait by White (in- 
laid’, the riusic printed (round notes), half red morocco, 
gilt edges. £) 1G: 


This handsome Book of Songs has a long dedication to Princess: 
Anne of Denmark, and a number of congratulatory poems 
addressed to the author by Tom D’Urfey, and others. 


26 BLOW “(Dr.), An’ Ode,“on. the Death oft Mr. Henty 


bd 


Purcell; late Servant to his Majesty, and Organist of the 
Chapel Royal, and of ‘St. Peter’s Westminster. The 
Words by Mr. Dryden, and Sett to Musick by Dr. Blow. 
London: Printed by J. Heptinstall, for Henry Playford, 
1696. Folio, First EpITion, the music printed, lower 
blank margin of ttle skilfully repaired, half morocco, 
VERY RARE. £3.35: 
BLOW Anp PURCELL. Three Elegies upon the much 
Lamented Loss of our Late Most Gracious Queen Mary. 
The Words of the two First by Mr. Herbert. The latter 
out of the Oxford Verse; and sett to Musick by Dr. Blow 
and Mr. Henry Purcell. London: Printed by J. 
Heptinstal!, for Henry Playford, 1695. Folio, First 
EDITION, he music printed, half morocco. £5: Gee 
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{BONONCINI (M. A.)}, Songs in the New Opera, call’d 
Camilla. Walsh, Randall and Hare, {1706}. Folio, words 
and music engraved, original calf. 168s. 


BOYCE (Dr. William), Solomon, a Serenata. For the. 
Voice, Harpsichord, and Violin. Harrison & Co. [abt. 
1784}. Oblong folio, words and music engraved. is. 


BREVAL (J. B.), Six Duos a Deux Violoncelles. Op. II. 
Paris, «chez ‘Sieber, {11786 ? |) 2’ parts, Tolio, ‘music en- 
graved throughout. cella ee 


BROWN (Dr. {John}), A Dissertation on the Rise, 
Union, and Power, the Progressions, Separations, and 
Corruptions, of Poetry and Music. To which is prefixed, 
the Cure of Saul, a Sacred Ode. London, 1763. 4to, fine 
copy, calf. 10s. 6d. 


» BURNEY (Dr. Charles), A General History of Music, 


from the earliest Ages to the present period. To which is 
prefixed a dissertation on the Music of the Ancients. 
London. 1789. 4 vols. 4to, with engraved portrait, illus- 
trations by Bartolozzi and Cipriani, and plates of musical 
instruments, etc., FINE COPY, contemporary mottled calf 
gilt. #7 15s. 


3 BURNEY (Charles), An Account of the Musical Per- 


formance in Westminster-Abbey, and the Pantheon, May- 
June, 1784, in commemoration of Handel. London, 1785. 
4to, First EDITION, with engraved frontispiece and plates 
in stipple by Bartolozzi and others, plan of the Orchestra, 
half bound. £2 10s, 


The dedication is by Dr. Johnson. 


BURNEY (Dr. Charles, 1726-1814), Autograph letter, 
signed, dated “ Chel{sea} Collfege} Feb. 25th, 1808. 
3 pages, 4to. | SOLD } 


Discusses vocal music—Millico, Aprili and Saechini; Bertoni’s 
appointment at St. Mark’s Venice; and ends “It can hardly be 
said while I write, that I am ‘ never thinking of nothing at all’; 
but rather that I am a wool gathering, and thinking of a 100 
things at once, wceh. occasions the many repetitions and omissions 
and my blushes at this letter.” 


ip) 
> 
3 


Ellis, 29 New Bond Street, London, W.1. 
CANTORINUS pro his, gui cantum ad chorum pertt- 


nentem, breuiter et q3 facillime discere concupiscunt : 
et non clericis modo, sed omnibus etiam diuino cultui 
deditis perquam utilis, et necessarius. In quo facilis modus 
est additus ad discendam manum: ac tonos psalmorum. 
Venetiis in officina heredum Luceantonii Junte, 1566. Sm. 
8vo, GOTHIC LETTER, printed in red and black, with 
musical notation, original vellum. £6 6s. 


36 CAPORALE (Andrea) and Galliard (J. E.), XII Solos for 


ad 
CO 


the Violoncello, VI of Sigr. Caporale, and VI compos’d 
by Mr. Galliard: “J ufleohnson, W746. (2 parts im: 1 wel 
Oblong folio, pretty engraved: borders to title-pages by 
Sam Wale, the music engraved, fine copy, calf gilt, top 
edges gilt, by F. Bedford, RARE. £4 As, 
CAREY (H.); Once: for all, or Harry Carey's: General 
Reply, to the Libelling Gentrey, who are Angry at his 
Welfare. The Words and Music by Mr. Carey. Ingrav'd 
by T. Cross. [Without place, or date, London, abt. 1729}. 


1 page folio, half red morocco, VERY RARE. LOO Re. 


At the foot is an address by Carey beginning: ‘‘ Mr. Carey 
instead of being angry, humbly thanks those Gentlemen who have 
Rail’d him into so much Business yt this is all the Answer he has 
Leisure to afford ’em.’’ 


CATCH CLUB (The), or Merry Companions, being a 
Choice Collection of the Most Diverting Catches for 
Three and Four Voices, Compos’d by the late Mr. Henry 
Purcell, Dr. Blow, etc. London: Printed for J. Walsh, 
Servant to his Majesty at the Harp and Hoboy in 
Catherine Street in the Strand, [abt. 1720}. Two books 
in 1 vol. 5m. oblong 4to, the words and music engraved, 
wrappers. £4 As. 


Besides Purcell and Blow the following composers are represented 
in this amusing and facetious collection: Dr. Aldrich, R. Brown, 
M. Wise, H. Hall, John Eccles, Dr. Cesar, Dr. Turner, I. Church, 
I. Gillier, I. Lenton, I. Jackson, J. Reading, Dr. J. Wilson, George 
Day, organist of Wimbourn in Dorsetshire, John Isum, Barth. 
Isaac, Jeremy Clarke, Samuel Ackeroyd, Willis, Williams, Morgan, 
Dr. Tudway. 


39 CATCHES.—A Second Collection of Catches by the 


Following Masters, viz..: Dr. Arne, Mr. Baildon, Mr. 
Battishill, Mr. Berg, Sigr. Cocchi, Sigr. Giardini, Mr. 
Lampe, Mr. Travers, Mr. Woodward, and _ others. 
Welcker, [1766 ?}. Oblong 4to, words and music en- 
graved, sewed. 18s. 


40 


43 


ap. 
fa 
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CERVETTO (Giacobbe [the elder]), Six Solos for a 
Violoncello with a Thorough Bass for the Harpsichord. 
Opera Terza. John Johnson, [1750 ?}. Oblong folio, the 
music engraved. ta 3S: 
Cervetto is credited with having introduced the Violoncello into 
England. Born in Italy in 1682, he came here and joined the 


orchestra at Drury Lane in 1738, subsequently becoming manager 
of the theatre. 


CERVETTO (James, Junr.), Twelve Divertiments in an 
Easy Stile for Two Violoncellos. Op. II. London: 
Prated. jor ihe: Awthor, [1775 |. Folio; the, music. en- 
graved. | £1 85. 


> CHURCH (John), An Introduction to Psalmody. Con 


taining usefull Instructions for Young Beginners explain’d 
in a familiar and easie manner, by way of Dialogue. To 
which is added a select Number of ye best Psalm Tunes 
extant in three and four Parts, as they are now sung in 
Parish Churches and other places of Divine Worship. 
Also a Collection, containing some Hymns compos’d by 
Dr. Willm Croft, and some Anthems and Hymns by Mr. 
Tho: Ravenscroft and the Author, for one, two and three 
Voices. Walsh, {1723}. 8vo, the text and music engraved 
throughout, calf, rare. £4 10s. 


COFERATI (Matteo), Manuale degli Invitatori, co suo 
Salmi da cantarsi nell’Ore Canoniche per ciascuna Festa, 
e Feria di tutto Anno. In Firenze, 1691. 12mo, with 
musical notation, vellum. £) 10s; 


t !COLLE (Ch.)}, Chansons Joyeuses, mises au Jour par 


un Ane-Onyme, Onissime. A _ Paris, GAS Cbs Oe 
[1765}. 2 parts in 1 vol. Sm. 8vo, pretty engraved title 
by Née after Gravelot, and music, boards. 16s. 


The engraved title belongs to the Second Part, which in this 
volume has been placed at the beginning. 


10 


Ellis, 29 New Bond Street, London, W.1. 


45 COMES AMORIS: or, the Companion of Love. Being 


a Choice Collection of the Newest Songs now in Use. 
With a Thorow-Bass to each Song, for the Harps‘chord. 
Theorbo, or Bass-Viol. THE THIRD Book. London: 
Printed by T. Moore and J. Heptinstall, 1689. Folio, 
with the music, engraved vignette on title, half morocco. 

£4 10s. 


Henry Purcell is one of the principal contributors to this collec- 
tion, the music to the three songs, ‘“‘ See, see how the fading 
glories of the year Put on a youthful Smile,” ‘“‘ Wit and Beauty 
combine by the help of good Wine to perfect poor mortals,” 
“Nestor who did to thrice Mans Age attain’’ being composed by 
him. 


46 COOKE (Benjamin), An Ode on Handel. Perform’d at 


the Commemoration Dinner May 26th 1785. {Words by 
Rev. Dr. Scott.} [1785]. Oblong folio, engraved title 
page, by Strongitharm, the words and music engraved, 
fine copy, uncut. Eanes 


47 CROFT (William), Musica Sacra: or Select Anthems 


48 


49 


insScore, "eonsisting or ).3, 4,96, 7imand 3 Parts: “To 
which is added, the Burial-Service, as it is now occasion- 
ally perform’d in Westminster-Abbey. Walsh & Hare, 
{1724}. 2 vols. in 1. Folio, with the rare engraved por- 
trait by Vertue, words and music engraved, half morocco. 
ey ea 

This handsome work was the first music book engraved upon 
pewtes plates, and also the first important collection of English 
Church Music published in FULL scorE. The title of Vol. II bears 


the MS. inscription, “The Gift of Lady Gatehouse to Charles 
Wesley.” 


CROFT. Musicus Apparatus Academicus; being a Com- 
position of Two Odes, with Vocal and Instrumental 
Mus:‘ck, perform’d in the Theatre at Oxford, on Monday 
July the 13th, 1713. London: Printed for the Author, 
[1720 ?}. 2 vols. in 1. Folio, FuLL Score, with two fine 
frontispieces engraved by Tho. Atkins, the words and 
music cngraved, fine copy, half calf. Les: 


DALE (Joseph), Six Sonatas and a Fantasia Cromatica, 
for the Harpsichord or Piano Forte. Op. II. Printed and 
sold for the Author by John Peston, [1785 ?}. Oblong 
folio, the music engraved, half bound. 18s. 
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Rare Old Music 13 


Dancing—The following ten items are all of great 
interest and rarity. They are the results of the 
system of diagrams to express the steps of 
dancing which was invented by Raoul Auger 
Feiillet, the Dancing Master at the French Court. 
This system was introduced into England on the 
publication of Orchesography in 1706, though it 
never attained any great measure of popularity 
either here or in France, it being said that only 
the accomplished maitre-de-dance could compre- 
hend the system. Nevertheless it is an important 
landmark in the history of dancing and music. 


DANCING.—An early 18th century French Choreo- 
graphical Manuscript beautifully drawn and written on 
22 leaves of paper, with music and designs for five 
dances :— 

L’Allemande 

La Babeth 

La Britagne 

Le Menuet d’Alcide 

Aymable Vainqueur 
8vo, polished calf. £10 10s. 


SEE ILLUSTRATION. 


This manuscript was probably executed by one of the Royal 
dancing masters of the French Court, either Pecour, Feuillet or 
Dezais. Feuillet is the most probable, as he invented this system 
of setting down in diagram form the steps of a dance. MANUSCRIPTS 
OF CHOREOGRAPHICAL DESIGN ARE EXCEEDINGLY RARE. 


PECOUR ([Louis}), Le Passepied Nouveau. Dance De la 
Composition de Monsieur Pecour Pensionaire des menus 
Plaisirs du Roy et compositeur des Ballets de PAcademie 
Royalle de Musique de Paris. Et mise au Jour par Mr. 
Feuillet Me. de Dance. A Paris chez le sieur Feuillet, 
et chez Michel Brunet. 1700. 8vo, engraved throughout, 


with music and choreographic designs, polished calf, VERY 
RARE. £6 6s. 


14 


Ellis, 29 New Bond Street, London, W.1. 


52 FEUILLET ({Raoul Auger}), P[remiJer Receuil de 
Danses de Bal. Pour l’année 1703. De la Composition de 
M. Pecour et mis au Jour par M. Feuillet. A Paris. 
Chez le sieur Feuillet et chez Michel Brunet, 1702. 8vo, 
engraved throughout, with music and choreographic de- 
signs, polished calf. VERY RARE. £6 6s. 


$3 FEUILLET ([Raoul Auger]), V me Recueil de Danses, 
de Bal. Pour l’année 1707. Recueillies et mises au Jour 
par Mr. Feuillet. A Paris. Chez Vauteur 1706. 8vo, 
engraved throughout, with music and choreographic de- 
signs, polished calf. RARE. £3 3a 


The musie is by Pecour and ¢«Feuillet. 
FEUILLET ({Raoul Auger}), VI me Recueil de Danses, 
et de Contredanses. Pour l’année 1708. Recueillies et 
mises au Jour par Mr. Feuillet. A Paris. Chez l Auteur. 
1707. 8vo, engraved throughout, with music and choreo- 
graphic designs, last leaf slightly damaged in outer margin, 
polished calf, RARE. £4 1568 


The music is by Pecour and Feuillet. 

S$ FEUILLET ({Raoul Auger}), VII] me Recieil de 
Danses. Pour l'année 1710. Recueillies et mises au Jour 
par Mr. Beuillet. Ar Pars. Chez l Auteur, 1709. 8vo, 
engraved throughout, with music and choreographic de- 
signs, polished calf, RARE. £4 15s, 


The music is by Pecour and Feuillet. 

56 DEZAIS (Sieur) XIII Reciieiel de Danses. Pour l’annee 
1715. <A Paris. Chez le Sr. Dezais.  8vo, engraved 
throughout, with music and choreographic. designs, polished 
calf. £4 4s, 


The music is by Balon and Dezais. 

57 DEZAIS (Sieur), XIII me Recteil de Danses. Pour 
année 1716. A Paris. Chez le Sr. Dezais. 8vo, ene 
graved throughout, with music and choreographic designs, 
polished calf. £4 4s, 


The music is by Balon and Dezais. 

52 DEZAIS (Sieur), XXII Reciieil de Dances. Pour l’annee: 
1724. De la Composition de Monsieur Pecourt. Recue- 
illies et mises au Jour par le Sr. Dezais. Se Vend a Panis. 
Chez le Sr. Dezais, 1724. 8vo, engraved throughout, with) 


music and choreographic designs, polished calf. £3 15s. 
The music is by Pecour, Blondy and Mareel. 


>) 
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99 DEZAIS (Sieur), XXIII Reciteil de Dances. Pour l’année 


1725. De la Composition de Monsieur Pecourt. Recue- 
illies et mises au Jour par le Sieur Dezais. Gravez par 
L. Roussel. A Paris. Chez le Sr. Dezais. 8vo, engraved 
throughout, with music and choreographic designs, 
polished calf. £3. 15s. 


The music is by Pecour and Dezais. 


60 DAPHNE AND AMINTOR, a Comic Opera in One 


6 


pero 


Act. As it is Performed at the Theatre Royal, Drury 
Lane, for the Voice and Harpsichord. By the Author 
of the Maid of the Mill [Isaac Bickerstaffe}. Robert 
Bremner {1765}. Oblong itolio, “title within. pretty 
Chippendale border by J. Turpin, the words and music en- 
graved. £1 5s. 

The composers were Shalon, Vento, Cocchi, Gulluppi, Piccini, 


and Monsigny. The singers were Miss Wright, Miss Young, and 
Mr. Vernon. 


DEFESCH (William), Thirty Duets for two German 
Flutes. Consisting of Variety of Aires in different Move- 
ments. Op. D. Londow. Printed. for. J.. Walsh, 
{1740 ?} Folio, engraved throughout. gle OS: 


DELICLZZ MUSIC: being, a Collection of the newest 
and best Songs sung at Court and at the Publick Theatres, 
most of them within the Compass of the Flute. With a 
Thorow-Bass, for the Theorbo-Lute, Bass-Viol, Harpsi- 
chord, or Organ. Composed by several of the Best Masters. 
THE SECOND Boox. London: Printed by J. Heptinstall, 
for Henry Playford near the Temple-Church. 16995. 
Folio, engraved vignette by F. H. Van Houe on title, half 
Morocco. £4 10s. 

This contains a song beginning “‘If Musick be the food of Love, 


sing on” and a song (in Timon of Athens) sung by the Boy, both 
with music composed by Henry Purcell. 
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DELICILZ MUSICZ: being, a Collection of the newest 
and best Songs, with the Additional Musick to the Indian 
Queen, by Daniel Purcell, as it is now Acted at His 
Majesties Theatre. Most of the Songs being within the 
Compass of the Flute. With a Thorow-Bass, for the 
Theorbo-Lute, Bass-Viol, Harpsichord, or Organ. Com- 
posed by several of the Best Masters. THE First Book 
OF THE SECOND VOLUME. London: Printed by J. Heptin- 
stall, for Henry Playford, 1696. Folio, engraved vignette 
by Van Houe on title-page, and music, half ved morocco. 

£4 10s. 


DEMOFONTE.—Four Songs in the Opera call’d Il De 
mofonte, sung by Sigra. Mingotti. To be had at Sig. De 
Giardini’s Lodgings at the Royal Jelly House in Pall Mall, 
[1755 }. Folio, words and music engraved. 14s. 


3 DESERTER.—The Songs &c. in The Deserter, a Musical 


Drama, Composed by Messrs. Monsigny, Philidor, and C. 
Dibdin. With the Additional Songs of the Miller’s 
Daughter. Longman and PBroderip, fabt. 1783 ?}. Oblong 
folio, words and music engraved, sewed. 78. Od" 


DODWELL (Henry), A Treatise concerning the Lawful- 


ness of Instrumental Musick in Holy Offices. London: | 
1770. 8vo, sewed. 10s. 


Occasioned by a dispute on the setting up of an organ in Tiverton | 


Chureh, Devon. “Ex Dono Reverendi viri Johannis Newte’’ is 
written on title-page. 


Age. London: Printed by J. Heptinstall for Samuel 


Briscoe, 1694. 2 Parts in 1 vol. Sm. folio, the words and | 


music printed, some leaves cut into, half red morocco. 


4? D'URFEY ({Thomas]), The Songs to the New Play of | 
Don Quixote. Set by the most Eminent Masters of the | 


{ SOLD } 


The composers 2f this collection are, Henry Purcell, John Eccles, | 


and Col. Pack. A third part containing New Songs was published 
in 1696. 
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68 ECCLES (John, Master of Her Majesty's Musick), A 


heme 
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Collection of Songs for One, Two, and Three Voices, 
together with such Symphonys for Violins or Flutes, as 
were by the Author designed for any of them; and a 
Thorough Bass to each Song, figur’d for an Organ, Harpsi- 
chord, or Theorbo-Lute. London: Printed for J. Walsh, 
at the Harp and Hoboy, in Katherine Street, near 
Somerset House-im ye Strand. {n.d. abt). 1710}, -Folio, 
fine frontispiece by Hulsebergh after Berchet, with the 
music engraved throughout, half pigskin, VERY RARE. 


£12 126. 
Dedicated to Queen Anne. The songs have the name of the 
singer and in some cases the date of each. Many of the songs 


were sung by Mrs. Bracegirdle, and amongst their writers were 
Congreve and Prior. 


ELLWAY (Thomas), {Words of } Anthems: for Two, 
Three, Four, Five, Six, Seven, and Eight Voices. As they 
are now Perform’d in the Cathedrals in York, Durham, 
gad. dameomn. lork: Printed. for J. iiildyard,.1753. 
12mo, engraved frontispiece of York, Durham, and 
Lincoln Cathedrals, and curious cuts, original sheep. 

£2 28. 


EXIMENO (A.), Dell’ origine e delie regole della Musica, 

colla storia del suo progresso, decadenza, e rinnovazione. - 
Roma, 1774. 4to, with portrait of the Princess Maria 
Antonio Valburga of Bavaria, and numerous pretty vig- 
nettes engraved by Brunetti, folding sheets of music, etc., 


half calf. 153. 


EZIO.—The Favourite Songs in the Opera Ezio, by Sigr. 
Bertoni, etc. [Fut Score}. R. Bremner, {1781}. Folio, 
the words and music engraved. 18s. 


FAVART [(C. S., et Mme.) et Lourdet de Santerre. } 
Annette et Lubin, comédie en un acte en verse, melee 
d’Ariettes et de Vaudevilles. Paris, chez Duchesne, 1762. 
8vo, the music printed, sewed. 18s. 


FELTON (Wm.), Six Concertos for the Organ or Harpsi- 
chord. Op. Il. J. Johnson [1745 ?}. Folio, the music 
engraved, half calf. 15s. 


The organ part only. 
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74 GALLIARD (J. E.), The Morning Hymn, taken from the 


Ip 


fifth Book of Milton’s Paradise Lost. The Overture, 
Accompanyments and Chorusses added by Benjamin 
Cooke. Welcker, {1773}. Folio, FULL Score, words and 
music engraved, with DR. BENJAMIN COOKE’S AUTOGRAPH 
SIGNATURE on pagé 1, half calf. a 


GAY (John), The Beggar’s Opera. As it is Acted at the 
Theatre-Royal in Lincolns-Inn-Fields. The Second Edition : 
to which is Added the Ouverture in score { Composed: by 
Dr. Pepusch}; and the Musick prefixed to each Song. 
London: Printed for John Watts, 1728—Polly: an 
Opera. Being the Second Part of the Beggar’s Opera. 
London, 1729. First OcTAvo EDITION, the music of the 
airs engraved upon 16 pages at the end.—Achilles. An 
Opera. As it is Perform’d at the Theatre-Royal in 
Covent-Garden. With the Musick prefix’d to each Song. 
London, 1733. First EDITION, with the tunes. In 1 vol., 
8vo, wanting a leaf of advertisements at the end of 
Achilles, and a few leaves slightly defective in the Beggar's 
Opera, contemporary calf. £5 5s. 
The famous ballad Opera, The Beggars Opera, the music of 
which has charmed the ear of the modern British public, was first 
produced at Lincoln’s Inn Fields Theatre on January 29, 1728. 
Swift and Pope had both predicted its failure, but they were 
mistaken, and it enjoyed a long run, first in London and after- 
wards in the provinces. Its success was then attributed to the 
personal charm of Lavinia Fenton, the original Polly, but time 
has shown that it has more robust claims to fame as the piece 
which proved that an English playwright and an @neglish musician 
could together produce an Opera which would appeal to the British 
people as much and more than any Continental piece. 


In this edition the Overture first appeared and the Airs were 
printed at the head of each Song. 


GIARDINI (Felice), La Liberta. Canzonette del Metas- 
tasio Messa in Musica a richiesta di molte Dame. Con 
Arie diverse ad ogni Strofe. [Londra, 1758.} Oblong 
4to, with a CHARMING MEZZOTINT PORTRAIT OF PENELOPE 
Pitt by R. Houston, words and music engraved on one 
side only, FINE COPY, old calf, RARE. L2 GOR 


Dedicated “ Alla Iliustrissima Signora Penelope Pitt,’ the wife 
of George Pitt, who was created Baron Rivers in 1776. 
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77 GIORDANI (Giuseppe), Queen Mary’s Lamentat:on. 
Sung by Sigr. Tenducci at the Pantheon & Mr. Abel’s 
Weneert, ete) | Ju Prestow 417851. | Folio, FuLin SCORE, 
words and music engraved. | 5s. 

Supposed to be sung by Mary Queen of Scots when in prison. 

78 GIORDANI (Tommaso), The Hermit, a Favourite 
English Ballad by Dr. Beattie. Set to Music with an 
Accompanyment for the Piano Forte or Harp. Op. XX. 
William Napier {1780 ?}. Folio, the music and words 
engraved. 12s. 


79 GIORDANI. A Fourth Sett of [6] English Canzonetts. 
Op. 22. Longman & Broderip, [1780 ?}. Oblong folio, 


words, music, and title engraved. 6s. 


60 GIWUBIEEI (Pietro), lefte, Oratorio, fatto “cantare da’ 
Signori Conuittori del Seminario Romano, e Composto in 
Musica da Antonio Quintavalle. [Words only.} In 
Roma, 1688. Sm. 4to, sewed. As, 6d. 


81 GLAREANUS (Henr. Lorit), Dodecachordon. Basilee, 
per Henrichum Petri, 1547. Folio, EDITIo PRINCEPS, with 


diagrams, and music, square notes, fine copy, vellum. £14 


A very rare work on the Science of Music, especially valuable 
for the numerous musical examples it contains, mostly taken from 
the works of composers of the 15th and early 16th centuries. 


82 GRASSINEAU (J.), A Musical Dictionary: being a 


collection of terms and characters, as well ancient as 
modern.. London, 1740. 8vo, First EDpITION, folding 
plates, old sheep. 15s. 


““Grassineau ... became Secretary to D'r. Pepusch, at whose 
instance he translated the “‘ Dictionnaire de musique’’ of Brossard 
(Paris, 17083), with alterations and additions, some of which are 
said to be by Pepusch himself.’’—Grove’s Dict. of Music. 


83 GRAUN (C. H.), Te Deum Laudamus, posto in musica. 
[FULL Score.} In Lipsia, presso Gior, Gottl. Imman. 
Breitkopf, 1757. Folio, First EDITION, the music printed, 
old half binding. z £3 3S. 


Next to ‘“‘ Der Tod Jesu,’’this is the best known of this composer’s 
work. It is also of interest as among the earliest of the books 
of musie issued by Breitkopf when he revived the art of printing 
with musical types. 


84 GRAUN. ° Passions-Cantate: der Tod Jesu, in einem 


Clavierauszuge herausgegebén von J. A. Hiller. Breslau 
1785. Oblong folio, the music printed, boards. eu 5s, 
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85 GREENE (Dr. Maurice), Forty Select Anthems in score, 
composed for 1,°2,°3, 4, 3; 6; 7)/aad-8 Voices: Londo: 
Printed for and sold by J. Walsh, Musick printer and 
Instrument-maker to His Majesty, in Catherine Street in 
the Strand, 1743. 2 vols. in 1. Folio, First EDITION, the 
words and music engraved, half blue morocco, gilt edges. 

£5 38: 


86 HANDEL (G. F.), Coronation Anthems: W. Randall, 
fn.d., about 1771}. Folio, printed from the plates of the 
original edition, sewed. 12s. 


87 HANDEL. Overture in Saul, [arranged for the Harpsi- 
chord or Pianoforte}. J. Bland, [about 1780 ?}. Folio, 
the music engraved. 78. 


88 HANDEL. {Four} Celebrated Coronation Anthems for 
the Voice, Harpsichord, and Violin. Harrison & Co., 
{about 1785 }—The Anthem Performed in Westminster 
Abbey at the Funeral of Queen Caroline. Ib., [1785 ?}. 
—Anthem. ~ As Pants the. fart.” Ge. . For: the Voice; 
Harpsichord, and Violin, with the Chorusses in Score. 
Ib., [1785 2}. Im 1 vol, oblong folio, the words and 
music engraved, half calf. Eimer e 


? HAYES (Dr.W.), A Supplement to the Catches, Glees, and 
Canons, lately published by Dr. Hayes: consisting chiefly 
of come Favourite Pieces, composed by Old, and Approved 
Masters, { Lawes, Purcell, etc.} (to which he hath added 
Parts. for the Sake of enriching the Harmony) And Two 
New Canons. Printed for the Editor, and may be had of 
him in Oxford, [1765}. Oblong folio, the words and 


music engraved, original wrappers, uncut, scarce. £1 1s. 


9°) HOLDER (Dr. William), A Treatise of the Natural 
Grounds, and Principles of Harmony. To which is added, 
Rules for Playing a Thorow-Bass; with Variety of Proper 
Lessons, Fuges, and Examples. Also Directions for Tuning 
an Harpsichord or Spinnet. By the late Mr. Godfrey 
Keller. London, 1731. 8vo, with music and diagrams, old 
sheep. heh 
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91 HOOK (James), The Hours of Love, containing Morning, 
Noon, Evening and Night, properly adapted for the Voice 
Piano Forte, Violin, German Flute or Guitar. Longman 
& Broderip, [about 1782 ?}. Folio, the words and music 
engraved. 6s. 


92 HOOK. Rural Felicity, with Variations for the Harpsi- 
chord or Piano Forte, also for the German Flute, Violin 
and Guitar. Welcker, [1775 ?]. Folio, the music en- 
graved. 8s. 


93 HOWARD (Samuel), A Cantata and English Songs 
{including one by Congreve}. Walsh, [about 1745}. 
Folio, words and music engraved, half roan. sel er ee 


94 HYMNI TOTIUS ANNI. MANUSCRIPT of the early 
XVIIth Century, neatly written in red and black upon 
76 leaves of paper. Sm. 4to, contemporary vellum. 
£4 10s. 


A collection of Latin Hymns for Festivals during the Ecclesias- 
tieal Year, including Passion-Week, Transfiguration, etc., and var- 
ious saints, such as St. Gabriel, St. Joseph, St. John the Baptist, 
St. John, St: Peter, St. Ursula, St. Raphael, ete: On the fly-leaf 
at the end is written ‘‘ Dechen bock komt voorts uyt het Klooster 
van Blydenbergh te MECHELEN.”’ 


95 ISAAC ({[Elias}, Organist at Worcester), The Black- 
Birds, a Cantata. Printed for the Author by J. Johnson in 
Cheapside, [n.d., about 1765 ?}. Folio, words and music 
engraved throughout on 9 pages. 1%s. 


96 JACKSON (William, of Exeter), An Anthem | Hear me, 
O God}, selected from the Psalms; and an Ode written 
by Pope [Vital Spark], set to Music: [FULL SCORE. } 
Op. V. London: Printed for the Author, [about 1770}. 
Folio, words and music engraved, with a printed preface, 
fine copy, sewed, 6s. 6d. 


97 JACKSON. Twelve Canzonets for Two Voices. Op. 
IX. Printed for the Author [1770?}. Folio, FIRST 
EDITION, words and music engraved, UNCUT COPY, sewed. 

18s. 


98 JACKSON. Twelve Songs set to Music. Opera Quarta. 
London: Printed for the Author, [1770 ?}. Folio, 
FuLt Score, words and music engraved, sewed. £1 ds: 
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99 K[ELLNER} (Dj{avid}), Trogen Underrattelse uti 
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General Basen, hwaruti all Widlofftighet undwikes, och 
anda helt tydeligen och omstandeligen allehanda sadana 
nyssupfundna Fordelar wid handen gifwas, i krafft af 
hwilcka en pa kort tid nogsamt kan begripa och lara alt, 
hwad som horer til denna Wettenstapen. Stockholm, 
Tryckt hos S. B. Gottl. Schneiders Encka. 1739. Sm. 4to, 


with musical notation and diagrams, original calf. £4 4s. 
Kellner was a captain in the service of the King of Sweden, and 


music director of the German Church at Stockholm, in the earlier 
part of the eighteenth century. 
KENT (James), Hear hear my Prayer,’ a’ Favourite 
Anthem for Two Voices [and Chorus}. [n.d., about 
1778}. Folio, the words and music engraved, unbound. 


As. 6d. 


KOZELUCH (Leopold), Duo pour le Clavecin ou Piano 
Porte: Ofejuvre 9° 1197). Longman Broderip 
f1788}. Folio, the music engraved. 8s. 


KOZELUCH. Trois Sonates pour le Clavecin ou le Forte- 
piano avec Violon et V/oloncelle obligés. Op. XXI. Paris, 
cliez. Boyer; | vers 1787.) - "The three parts: . Folio, the 


music engraved. Zl 5s. 
The ’cello part is of Longman and Broperip’s edition. 


KRUL (I. H.) Eerlycke Tytkorting bestaende in vers- 
cheyde Rymen. {[Amstelredam, 1669.} 4to, portrait, en- 
graved vignettes, 78 pretty emblematic engravings, and 
music, half calf. £3. 3s. 


This Collection of Songs, comprises 10 separate works by Krul, 
each with a fresh title-page and pagination, the whole preceded 
by a general title, portrait, and 13 leaves of verses and preliminary 
matter. 


The engraving on page 114 of Sangh-Rympics is reputed to be 
by Rembrandt 


LAAG (Henrich), Funfzig Lieder; und zwar drey und 
vierzig von Herrn J. C. Lavater und sieben sonst bekannte 
Kirchen-Lieder, in melodien gebracht. Cassel und Osna- 


bruck, 1777. 4to, with the music, old half calf. £1 12s. 
Dedicated to H.M. the Queen of Great Britain. 


LAMPE (J. F.), A Plain and compendious method of 
teaching Thorough Bass, after the most rational manner. 
With proper rules for practice. London, 1737. 4to, with 
93 engraved plates of music, some folding, half calf. £1 5s. 
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106 LAUDI SACRE da cantarsi da’ divoti fratelli della vener. 
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Compagnia di San Filippo Benizi in occasione del viaggio, 
che sogliono fare ogni anno nelle Feste della Pentecoste al 
Monte Senario per visitare la Grotta del loro Santo Pro- 
tettore. In Firenze, nella Stamperia Granducale. 1745. 
12mo, with printed musical notation to the hymns, 
Mustrated with a series of 9 engravings by Engelbrecht, 
13 leaves in MS. added, ce chants, hymns and 
psalms, also a representation of the Cross, in gold, con- 
temporary Italian calf, with gilt devices on the sides. 

LAs DS: 


MAHAUT (Anton), Maendelyks Musikaels Tydverdryf; 
bestaende in Nieuwe Hollandsche Canzonetten of Zang- 
Liederen, op d'Italiaensche trant in’t Musiek gebragt; met 
een Basso Continuo. TI’ Amsterdam by A. Olofsen 
{October 1751-Junij 1752}. 9 parts—Vervolg van het 
Musikaels Tydverdryf, bestaande in Drie Stukjes, op de 
Italiaansche Trant in’t Muzyk gebragt, voor de Basso. 
Continuo en andere Instrumenten, door Jacob Wilhelm 
Lustie. “Te Amsterdam, by A. Olofsen 11752 |. (3. parts: 
Together 12 parts, 4to, with pretty engraved titles, the 
music and songs, engraved, half bound, gilt edges. £3 3s. 


[MANCINI (Francesco) }, {The Overture and Songs} in 
the New Opera, call’d Hydaspes, as they are Perform’d 
at the Queen’s Theatre. Sold by I. Walsh & P. Randall, 
and I. Fare, {170}. Folio, Firs? Epition, FULL SCorE, 
frontispiece, words and music engraved, sewed. £1 hs. 
This collection comprises the Overture and 39 songs and duets. 

The singers were Sigr. Nicolini, Sigr. Valentini, Sigra. Margarita 


de V’Epine, and a new singer Sigra. Isabella Girardeau, and it 
was sung entirely in Italian. 


MARLBOROUGH.—La Chanson, de Mi Lord Mal- 
broug’s Return adapted for the Piano Forte, Violin, 
Ger™. Flute, & Guittar. T. Skillern, [about 1778}. Folio, 
words (14 verses) and music engraved. 7s. 6d. 
This famous air, now associated with the words “ For he’s a 

jolly good fellow,” is said to have been composed on the night 


after the Battle of Malplaquet, 1709, though others give it a still 
earlier origin. 
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110 MARINELLI (G. C.), Via retta della Voce Corale, overo 


Osservationi intorno al Retto Esercitio del Canto Fermo, 
divise in cingue Parti. Bologna, per Giacomo Monti, 1671. 
Sm. 4to, with musical notation and diagrams, some margins 


_ stained, old limp boards, rare. a Se, 


f13 
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MASSON (C.), Nouveau Traité des Regles pour la 
composition de la Musique, par lequel on apprend a faire 
facilement un Chant sur des Paroles; a composer a 2, 
a 3. a 4. Parties etc.) Bt a chitver la Basse ont nuc. 
Amsterdam, Estienne Roger {s.d.}.—Rousseau (Jean), 
Methode claire, certaine et facile pour aprende a chanter 
la Musique. Folding plate. {ib., s.d. }—Frere 
(Alexandre), Transpositions de Musique, reduites au 
naturel, par le. secours de la Modulation. — {ib.; s.d.}. 
3 vols. in 1. 8vo, with musical examples, old calf. £1 4s. 


[MAXWELL (F. K.)}, An Essay upon Tune. Being an 
attempt to free the Scale of Music, and the Tune of Instru- 
ments, from Imperfection. Edinburgh. 1781. 8vo, 19 


folding plates of music, half calf. £1 x46. 
MERCURIUS MUSICUS .. . for the Harpsichord, etc. 
Septemr. 1708. Walsh and Randal, and J. Hare. Folio, 
the music engraved. 10s. 


MERRY MOUNTEBANK (The); or, the Humourous 
Quack-Doctor: being a certain, safe and speedy Cure, 
for that Heart-Breaking Distemper, commonly call’d or 
known by the Name of Hypochondriac-Melancholy. Con- 
taining various never failing Receipts against Spleen and 
Hl-Nature; exemplified in a choice Collection of Old and 
New Songs; and comp led with Great Judgment, secundum 
Artem. By Timothy Tulip, of Fidlers-Hall in Cuckold- 
Shire, Esq.; a Well-Wisher to the Mathematicks. Figur‘d 
for the Harpsichord, and directed for the Flute. London: 
Printed by W. Pearson, 1732. 8vo, the words and music 


printed, calf gilt, gilt edges, by Riviere, VERY RARE. 


EG 6s. 

Some of the songs are set to music by Purcell and Handel. 

Although the title-page says vol. I, no further volume was 
published. 
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113 MIDAS. A Comic Opera, as it is Perform’d at the 
Theatre Royal in Covent Garden. For the Harpsichord, 
Voice, German Flute, Violin, or Guitar. {| Words by 
Kane O’Hara.} Walsh, [1764]. Oblong folio, the words 
and music engraved, sewed. 15s. 


The music of this extravaganza was selected from popular Airs. 
This issue is a reprint from the original plates, pp. 1—7 and 37-52 
being omitted, and the whole re-paged at foot. 


116 MILLICO (Giuseppe), Six Songs, with an Accompany- 
ment for the Great or Small Harp, Forte Piano or Harpsi- 
chord. Welcker, [1780 ?}. Oblong 4to, the words and 


music engraved, uncut. 16s. 


117 MONSIGNY (©. A.), Philidor, and'C. Dibdin: © The 
Songs, etc. in the Deserter, a Musical Drama. London, 
{1773}. Oblong folio, words and music engraved. 12s. 


118 MORLEY (Thomas), A Collection of Motetts, Canzonets 
&c. in score, selected from that Celebrated Work called 
Morley’s Introduction to Practical Music as printed in the 
year 1597. London: Printed for William Randall, 
T1771}.  4to, the words and music engraved, sewed. 

ee 


119 MOTTA (Domenico), Six [Italian } Songs with an Accom- 
panyment for the Harp, Forte Piano, or Harpsichord. To 
be had of the Author, [about 1775}. Oblong 4to, words 


and music engraved. 18s. 


120 MOZE (Henry), A Favourite Overture for the Harpsi- 
chord. In the Witches, or a trip to Naples. C. & S. 


Thompson, [about 1770}. Folio, the music encraved. 4s. 


123 MUSICAL MISCELLANY (The), being a Collection of 
Choice Songs, set to the Violin and Flute, by the most 
Eminent Masters. - John Watts, 1729-31. 6 vols. in 2, 
Post 8vo, engraved frontispieces by Vander Gucht, and 
printed music to all the Songs, clean copy, old calf, neatly 


-yvebacked. > 3S. 
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122 ORPHEUS..BRITANNICUS: Jor, the Gentleman and 
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Lady’s Musical Museum: consisting of One Hundred 
favourite Songs, compiled from the most approved Vocal 
Performances at the Theatres, Vaux-hall, Mary-bone 
Gardens, Sadlers-Wells, or any other polite places of 
public Entertainmt. The Whole calculated for the pro- 
motion of innocent Mirth, and Social Conversation. Each 
Song Set to Musick & embellished wt® a curious Head- 
piece (expressive of y® Subject) design’d and delineated by 
the late Celebrated, Mr Botard, -and Engraved “by 
Benjamin Cole. London: Printed and Sold by Benj” 
Cole, 1760. 8vo, engraved throughout with the music 
and PRETTY HEADPIECES TO EACH OF THE 100 songs, 
PLATE 42 IN FACSIMILE, otherwise an EXCELLENT COPY, 
calf gilt. zl) 


; PEPUSCH (Dr. J) @)y Six’ English Cantatas,‘ humbly 


Inscrib’d to the most Noble the Marchioness of Kent. 
London: Printed for I Walsh, \about 1715}: Fone, 
engraved title-bage, containing musical instruments, @&c., 
words and music engraved throughout, half bound. £2 2s. 


{| PEPUSCH (Dr J.C.) Av Treatise on: Hamnony :-con- 
taining the Chief Rules for Composing in Two, Three, 
and Four Parts: London, 1731, Sm, oblong 4to, with 4 
engraved plates, and 120 pages of printed musical 
examples, half calf. iD Ds. 


PERGOLESI (Giovanni Battista), The Celebrated Salve 
Regina. [Futt Score.} London: Printed for and sould 
by I. Walsh Musicall Instrument maker in Ordinary to 
His Majesty at the Golden Harp and Hoboy in Catherine 
street, near Summerset house in ye Strand, {n.d., about 
1735}. Folio, the title within engraved border by Collins, 
the music and words engraved, sewed, uncut, RARE. 

abs: 


PERGOLESL An:-Odevci Mir, Popes.4]” Vital spark at 
heav'nly flame}. Adapted to the Principal Airs of the 
Hymn Stabat Mater. I. Walsh, [1745 ?]. Folio, FULL 


SCORE, the words and music engraved. Oe 5 
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PLAYFORD (John), Cantica Sacra: containing Hymns 
and Anthems for Two Voices to the Organ, both Latine 
and English. Composed by Richard Dering. Dr. Chris- 
toph. Gibbons. Dr. Benjamin Rogers. Matth. Locke, 
and Others. | Bassue dart. |: London: Printed by W. 
Godbid, for John Playford, 1674. Sm. folio, the words 
and music printed, wrappers, VERY RARE. £4 10s. 


As well as the composers mentioned on the title the other 
composers of this collection are, John Playford, (the editor), 
Henry Lawes, George Jefferyes, Michael Wise, John Jackson, and 
Isaac Blackwell. It has a dedication to Charles II and a preface 
““To all judicious Lovers and Understanders of Musick,’ by John 
Playford. 


PLAY PORD, Psalms Hiynins an Solemn Musick of 
Foure Parts on the Common Tunes to the Psalms in 
Metre: Used in Parish-Churches. Also Six Hymns for 
one Voyce to the Organ. London: Printed by W. 
Godbid for I. Playford, at his Shop in the Inner Temple, 
1671. Folio, First EDITION, the text mostly in BLack 
LETTER, the music printed in separate parts, engraved 
vignette of King David on title-page, with the rare leaf 
bearing “A Hymn on the Divine Use of Musick,” pre- 
ceding the title-page, a few top margins mended, but a 
good copy, calf neat. £18 


This very rare volume, dedicated to Dr. Wm. Sancroft, contains 
most of the old English Psalm tunes harmonised in four parts, and 


set to various metrical versions. Some of the translations signed 
G. H. are by GEORGE HERBERT, and this is their first appearance 
in print. 


POINSINET (M.), Le Cercle, ou la Soirée a la Mode, 
Comedie Episodique en un Acte et en Prose. Repré- 
sentee pour la premiere fois par les Comédiens Francais 
ordinaires du Roi le 7 Septembre, 1764. Paris, 1764. 8vo, 
with a page of music, sewed. 4s. 6d. 


& [POISSON (Léonard)}, Traité théorique et pratique du 


Plain-Chant, appellé Grégorien, dans lequel on explique 
es vrais Principes de cette Science. Paris, 1750. 8vo, 
numerous musical examples, mottled calf. 18s. 6d. 
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(The): being a Collection of most Single and Double 
Psalm-Tunes now in Use, with full Directions how to 
Sing them: with the Bassus, Counters, Trebles and 
Medius’s. Composed by able Masters. First Collected 
for Private Use, and now Printed for Publick Good. 
London: Printed by J. Heptinstall for Henry Rhodes, 
1700. Sm. 8vo, First EDITION, with engraved frontispiece 
by Van Hove, folding table, and printed music, in the 
original sheep. £4 4s, 


The Address to the Reader, which is dated Standish, 25th March 
1699, states that this Book was “ Printed for the good of the 
many young Persons in and about these parts of the County of 
Lanecaster.’* VERY RARE. This First Edition is not in the British 
Museum Catalogue. 


PURCELL (Henry), Te Deum & Jubilate, for Voices and 
Instruments, made for St. Cecilia’s Day, 1694. London: 
Printed by J. Heptinstall, for the Author's widow, and 
are to be sold by Henry Playford, 1697. Folio, First 
EDITION, with the music in FULL Score, title cut down, 
defective at foot and mounted, half bound, VERY RARE. 

£3: 36; 


This famous work, from which Handel is said to have plagiarised 
in his “‘ Dettingen’? Te Deum, was the first example of an English 
Chureh Service with orchestral accompaniments. It continued 
for many years to be performed at the Festivals of the ‘“‘ Sons of 
the Clergy.”’ It is dedicated by Mrs. Frances Purcell to Nathaniel 
Crew, Bishop of Durham. 


‘PURCELL (Henry), Te Deum et Jubilate, for Voices and 


Instruments. Perform’d before the Sons of the Clergy at 
the Cathedral-Church of St. Paul. Walsh, [about 1715] 
Folio, FULL Score, the words and music engraved, uncut 
copy. £1 10s. 
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134 [RAVENSCROFT (Thomas)}, Pammelia. | Musickes 


Miscellanie: or Mixed Varietie of pleasant Roundelayes, 
and delightiul Catches, of 3, 4,5, 6, 7,8, 9; 10 pafts in 
one. None so ordinary as Musicall, none so Musicall, as 
not to all very pleasing and acceptable. London: Printed 
by Thomas Snodham, for Mathew Lownes and John 
Browne, 1618.—Deuteromelia: or, The Second part of 
the Musicks melodie, or melodius Musicke, of Pleasant 
Roundelaies; K.H. mirth, or Freemens Songs. And such 
delightful Catches. London: Printed for Thomas Adams, 
dwelling in Paules Churchyard at the signe of the white 
Lion, 1609.—Melismata. Musicall Phansies. Fitting the 
Court, Citie, and Countrey Humours. To 3, 4, and 3. 
Voyces. To all delightfull, except to the Spitefull, To: 
none offensive, except to the Pensive. London: Printed 
by William Stansby for Thomas Adams. 1611.—A Briefe 
Discourse of the true (but neglected) use of Charact’ring 
the Degrees by their Perfection, Imperfection, and Diminu- 
tion in Measureable Musicke, against the Common 
Pract’se and Custome of these Times. Examples where of 
are exprest in the Harmony of 4. Voyces, Concerning 
the Pleasure of 5. usuall Recreations. 


1 Hunting. 3 Dauncing. 
2 Hawking. 4 Drinking. 
5 Enamouring. 


By Thomas Rauenscroft, Bachelor of Musicke. London: 
Printed by Edw. Allde for Tho. Adams, 1614. 4 vols. 
in 1. Sm. 4to, in an early nineteenth century binding of 
red morocco, with pretty gilt borders on sides, gilt back, 
gilt edges. £580 


SEE ILLUSTRATION. 


Thomas Ravenscroft was the first English musician to pay 
attention to the traditional national songs. In these books are 
preserved such ancient eatches as ‘‘ Three Biind Mice’”’ (Deutero- 
melia, No. 13, the earliest printed version) and the round “ Hold 
thy peace, thou knave,’ snatches from which are sung by Sir 
Toby Belch in Shakespeare's Twelfth Night. 

It may be said that Ravenscroft was actuated by the same 
motives which in a later age impelled the late Mr. Cecil Sharp 
tc collect and preserve for all time the folk tunes of the nation. 
Among the deightful airs that he has collected in these books are 
those set to the verses beginning: 

Joan come kiss me now. 
As I mee walked in a May morning, I heard a bird sing. 
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The winde blows out of the west, thou gentle Mariners. 

Blow thy horne thou joliy Hunter. 

Banbury Ale. . 

A miller, a miller, a miller would I be. 

Birch and green Holly. 

The Larke, Linet and Nightingaie, to sing some say are best. 

O Portsmouth, it is a gallant towne. 

Come drinke to me, and [I will drinke to thee. 

Lets have a peale for John Cookes Soule. 

Robin Hood, Robin Hood, said Little John. 

We be three poore Mariners, newly come from the seas. 

Who iiveth so merry in all this land. 

There were three Ravens sat on a tree. 

The hunt is up, sing merrily wee. 

Dare you haunt our hailowed greene, none but Fayries heere are 
seene. 

Tobaeco fumes away, all nastie rheumes. 

These are excellent copies of these excessively rare books. 
Deuterome ia laeks the leaf before the title (marked only with the 
signature A.) which is also wanting in the British Museum copy. 
A very small portion of the border of the title of the same book 
is in facsimile, while in the Briefe Discourse a small mend at the 
top outside corner of Fl. has necessitated the restoration of the 
numeration 15-16 and the rules above and below. In Melismata 
the leaf E38, which is slightly larger than the rest of the book has 
been worn in the course of years on the extreme lower edge. 
None of these defects is sufficient to prevent the volume from 
being highly desirable from the point of view of the co.lector. 


RAVENSCROFT. The Whole Booke of Psalmes; with 
the Hymnes Evangelicall, and Songs Spiritvall. Com- 
posed into 4 parts by sundry Authors, to such seuerall 
Tunes, as haue beene, and are vsually sung in England, 
Scotland, Wales, Germany, Italy, France, and the Nether- 
lands. Also; a briefe Abstract of the Prayse, Efficacie 
and Vertu of the Psalmes. Printed at London for the 
Company of Stationers, 1621. Sm. 4to, First EDITION, 
woodcut border to title, the music printed, title inlaid, 
corner of first leaf of Preface and F2 mended and a few 


words in facsimile, calf neat, VERY RARE. £18 
On A3 we find ‘‘ The Names of the Authors which Composed 
the Tunes of the Psalmes into 4 parts.’’ Among them are such 


well-known names as Thomas Tallis, John Douland, Thomas Morley, 
John Farmer, John Milton (the Poet’s father) and Thomas 
Ravenscroft. Many of the tunes are still in use. 


SACCHI (Giovenale), Delle Quinte Successive nel Con- 
trappunto e delle Regole degli Accompagnamenti. 
Milano, 1780. Sg. 8vo, a hole burnt in one leaf, half 
calf gilt. 6s. 6d. 


SACCHINI (A. M. G.), The [Overture and] Favourite 
Songs in the Opera Il Cid. R. Bremner, [1773}. Folio, 
FULL SCORE, words and music engraved. Li oe 
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{ST. GERMAIN (Comte de) and G. F. BRIVIO}. The 


Favourite Songs in the Opera call’d L’Incosanza Delusa. 
Walsh, {1745}. Folio, words and music engraved. 
2s. ‘6c: 


139 SANDYS (George), A Paraphrase upon the Divine 
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Poems. {The Psalmes of David set to new tunes for pri- 
vate devotion; and a thorow Base, for Voice, or Instru- 
ment, by HENRy Lawes.} London, at the Bell in St. 
Paul's Churchyard, 1638. {Colophon}: London: Printed 
by John Legatt, 1637. Sm. folio, First EDITION, with the 


music, tall copy, rough calf. £3.38. 
Prefixed are commendatory verses by E. Waller, Tho. Carew, 
Henry King, ete. 


SAUVIGNY (M. de), Histoire Amoureuse de Pierre Le 
Long, et de sa tres-yhonorée Dame Blanche Bazu.  Pre- 
cédée d’un Discours sur la Langue Francoise. La musique 
est de MM. Philidor & Albanaise. Londres, 1768. Frontis- 
piece, 3 vignettes and 28 pages of engraved music.— 
L’Innocence du Premier Age en France. [La Rose ou la 
Feste de Salency; et L’Isle d’OQuessant.} Paris, 1768. 
Engraved title, plate by Moreau, and 14 pages of engraved 
music by Mfonsign}y. 2 vols. in 1. 8vo, half calf. 

a1. 10s, 


SEELEN-MUSICK (Geistliche), Das ist: Geist-und 
Trostreiche Gesang, in allerley Anligen zu Trost und 
Erguickung Gottliebender Seelen. Aus unterschiedlichen 
Musicalischen Bucheren zu 3 und 4 Stimmen zusammen 
gesetztet. Mit einem General-Bass, lieblichen Geigen- 
Stimmen, a 3, 4, 5, anmuhtigen einstimmigen Sing-Weisen 
und Fugen. St. Gallien; in Verlag Laurenz Hochreutiners, 
1727. 8vo, title printed in red and black, the music printed, 
old wooden boards covered with leather. £1 4s. 


SHIELD (William), The Poor Soldier, a Comic Opera 
as performed at the Theatre Royal, Covent Garden. 
fThe Overture and Songs arranged for the Harpsichord 
or Piano.} J. Bland {1782}. Oblong folio, First EDITION, 
music and words engraved. 16s. 
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Preach’d at St. Paul's “Gathedral; November 22, 1699, 
being the Anniversary Meeting of the Lovers of Musick. 
Londow: Printed jor W. Rogers, 1669. “Sm: 4to; sewed, 
uncut. ys: 


SIMPSON (Christopher), The Division-Violist: or an 
Introduction to the Playing upon a Ground: Divided into 
Two Parts. The First, Directing the Hand, with other 
Preparative Instructions. The Second, Laying open the 
Manner and Method of Playing Ex-tempore, or Composing 
Division to a Ground. To which, are Added some Div’s- 
ions made upon Grounds for the Practice of Learners. 
London: Printed by William Godbid, and sold by John 
Playford, at his shop in the Inner-Temple, 1659. Folio, 
First EDITION, with a most brilliant impression of the 
rare portrait of the author by Faithorne (skilfully inlaid), 
the plate of a performer upon the Viol in the First 
STATE, (wearing a hat), engravings of Viols, diagrams, 
and music, in the original sheepskin binding. LO 


An exeellent copy of the excessively rare First EDITION of 
Simpson’s Division-Violist. It is ushered in with 5 pages of con- 
gratujatory verses by Dr. C. Colman, John Jenkins, Matthew Locke. 
and others, and closes with 15 engraved pages of “ Divisions for 
the practice of Learners.” 


SIMPSON (Chrfistopherl), The Principles of Practical 
Musick delivered in a Compendious, Easie, and New 
Method: for the Instruction of Beginners, either in 
Singing or Playing upon Instruments. To which are 
Added, some Short and Easie Ayres Designed for Learners. 
London: Printed by Will. Godbid for Henry Brome at 
the Gun in Ivy-lane, 1665. Sm. 8vo, First EDITION, 
the music printed, original sheep. Esl) 


EXTREMELY RARE. Only a few copies known. 


This contains substantially the same matter which afterwards 
appeared in Simpson’s Compendium. 


SIMPSON. A Compendium of Practical Musick. The 
Third Edition. London: Printed by M. C. for Henry 
Brome, 1678. Sm. 8vo, portrait by Faithorne, original 
sheep. £3 156. 
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SIMPSON. A Compendium: or, Introduction to Prac- 
tical Music. The Fourth Edition,. with Additions. 
London, 1706. Sm. 8vo, portrait by Faithorne, half calf 
neat. LORS: 


SIPRUTINI (E.), Six Solos for a Violoncello, with a 
Thorough Bass. Op. VI. R. Wornum [about 1776 ?}. 


Folio, the music engraved. ol Ws. 


9 SIROE.—The Favourite Songs in the Opera Siroe, for 


the Voice and Harpsichord. Bremner, {1764}. Folio, 
words and music engraved. is: 


SLAVONIC HYMNS. Manuscript of the XVIII century 
neatly written upon 174 leaves of paper, containing 
Hymns in old Church Slavonic, with mus‘cal notations. 
Oblong 8vo, old calf. Jo OS. 


i SMITH (J. Stafford), A Collection of {17} English Songs, 


in Score for Three and Four Voices. Composed about 
the year 1500. Taken from MSS. of the same Age. I. 
Bland, {1779}. Folio, engraved border to title by Flyn, 
words and music engraved, printed list of Subscribers, etc., 
sewed. £1 10s. 


Containing songs by Robert Fayrfax, Sir Thomas Phelyppis, 
Edmund Turges, Mayster Sheryngham, William Newarke, and Jo. 
Mouton. 


SMITH (Theodor), The Celebrated Music which is on 
the Organ at Mr. Coxe’s Museum Spring Garden properly 
adapted for the Harpsichord. Welcker, [1770 ?}. Oblong 


folio, the music engraved. 6s. 


SONGS.—Nouveau Recueil de Chansons Choisies. <A 
la Haye, chez Jean Neaulme. 1724-53. 8 vols., 12mo, 
with pretty engraved vignettes by B. Picart and D. Coster, 
the words and music printed, contemporary calf gilt, not 
uniform, vol. 1 and 2 in old calf (worn). £2. LS, 


4 STAMITZ (J. C.), Six Grand Orchestra Trios, proper 


for small or great Concerts. Opera Prima. London: 
Printed for R. Bremner, [about 1763}. 3 parts, folio, 
the music engraved. £1 168. 
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STANLEY (John), Six Cantata’s, for a Voice and Instru- 
ments. Printed for John Stanley, and Sold at his House 
in Walbrook, {1742}. Folio, engraved title-page, with 
bust and musical accessories, the words and music en- 
graved, fine and large copy, half morocco. £1 18s. 


The words of five of these cantatas were written by Sir John 
Hawkins, and the sixth by his friend, Foster Webb. 


STOKES (Thomas), The Stocking, a Cantata, set for the 
Violin, Germ. Flute, or Harpsichord. Thorowgood and 
Horne, {[n.d., about 1765}. Folio, the music and words 
engraved, some margins shaved. 8s. 6d. 


TATE (NA oDukevand no Duke: >. A’ Parce. sie 
is Acted by Their Majesties Servants. With the several 
Songs set to Music, with thorow Basses for the Theorbo, 
or Basse Viol. London: Printed for Henry Bonwicke, 
1685. Sm. 4to, First EDITION, with 7 pages of music at 
the end, morocco, RARE. foe 


The Musie to the songs is by Baptist D'raghi and Mr. King, and 
appears to be unknown to most musical historians and biographers. 


The former was the “ Signor Baptista’’ of Pepys’ Diary (Fcb. 


12, 1667)); he is also mentioned several times by Evelyn. On 
the death of Locke he became organist to Queen Catherine of 
Braganza. He excelled as a player on the harpsichord and was 


music master to Queen Anne. 


5 TAUBMAN (Matthew), An Heroick Poem to his Royai 


Highness the Duke of York, on his Return from Scotland. 
With some choice Songs and Medleyes on the Times. 
London: Printed for John Smith in Russel-street, Covent 
Garden, 1682. Folio, First EDITION, with PRINTED MUSIC 
to 20 Songs, fine tall copy, boards. £-3s 


This was Taubman’s first publication; in the songs he refers 
to the Duke (afterwards James II) as ‘‘ Old Jemmy ” with familiar 
loyalty. 


TEVO (Zaccaria), Il Musico Testore. . Venezia, 1706. 
Sm. 4to, with the rare portrait of the author, engraved 
title-page and plates, diagrams, and musical examples, fine 
copy, boards. £1 15s. 


A very searee and valuable treatise, divided into four parts, 
dealing with music generally, the voice as a musical instrument, 
harmony, counterpoint, ete. 
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THOUGHTS on the use and advantages of Music and 


other amusements most in esteem in the polite world, and 
the means of improving them to make our proper happiness 
and our pleasures but one object. In answer to a letter 
relating to modern musical entertainments, etc. ]. Dodsley, 
1765. 8vo, lower blank margin of title cut, but a good 
copy, boards. 18s. 


THUMOTH (Burk), Twelve Scotch, and Twelve Irish 
Airs with Variations set for the German Flute, Violin or 
Harpsichord.—Twelve English and Twelve Irish Airs 
with Variations, set for the German Flute, Violin, or 
Harpsichord. Book the Second. London: Printed 
for J. Simpson [about 1742]. 2 vols. in 1. 8vo, First 
EDITION, the music engraved throughout, in the original 
half calf binding, RARE. £4 4s, 


This is believed to be the earliest printed collection of Irish 
melodies. 


TIGRINI (Oratio), Il Compendio della Musica, nel quale 
brevemente si tratta dell’ Arte del Contrapunto. In 
Venetia, 1588. Sm. 4to, First EDITION, woodcut on title, 
musical notation, some margins wormed, vellum gilt, rare. 

£) 10s, 


TOSI (P. F., of Bologna), Observations on the Florid 
Song; or, Sentiments on the Ancient and Modern Singers. 
Translated into English by Mr. Galliard. London, 1742. 
12mo, First EDITION, with 6 folding plates of music, old 
calf, RARE. el 1s. 


TRADING D—CHESSES (The) or Female Canvassers. 
A Farce, as now Performing in Public by the D—chess 
of P—tl—d, the D—chess of B—df—d, and the D—chess 
of D—v—nshire. N.B. The Lowest Part is Perform’d 
by the most masculine of the three. [A Trio.} [London, 
1784}. Folio, the words and music engraved. Lic is. 


At the Westminster election of 1784, in order to further the 
candidature of Fox, the Duchess of Devonshire exchanged kisses 
for promises of votes. 
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TRAVERS (John, Organist of the Chapel Royal and of 
St. Paul, Covent Garden), Eighteen Canzonets for two, 
and three Voices; [the Words chiefly by Matthew Prior]. 
London: Printed for the Author by John Simpson { about 
1740}. Folio, First EDITION, with List of Subscribers, the 
‘words and music engraved, cloth. Eales, 


166 TURNER (Eliza:), A Collection of Songs with Sym- 
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phonies and a Thorough Bass with Six Lessons for the 
Harpsichord. London: Printed for the Author and 
sold by her in the College of Physicians Warwick Lane, 
{about 1755}. Folio, pretty vignette on title designed by 
Wale, long List of Subscribers, words and music en- 
graved, half calf. 2. 158 


The words are by Ben Jonson, Sedley, Prior, Thompson, ete. 
The composer, who is not recorded by Grove or Brown, was 
probably a daughter of Daniel Turner, the physician. 


TURNER (William), Sound Anatomiz’d, in a Philosophi- 

cal Essay on Musick. To which is added a Discourse, con- 
cerning the Abuse of Musick. London, 1724. Sm. 4to, 
with musical examples and a folding plate (slightly de- 
fective), old calf. 14s, 


VACHON (Pierre), Six Quartettos, for Two Violins, a 
Tenor and: Bass. Op. V0 W. WNapier, (77s 74. aes 


parts, folio, the music engraved. fl. 1G 


Vachon achieved success by the performance of one of his 
concertos in Paris, 1758. In 1772 he was in London, and later 
was appointed the Director of Court Music to the Emperor. 


VALLOTTI (Francescantonio), Della Scienza Teorica, e 
Practica della Moderna Musica. Libro Primo. In Padova, 
1779. 4to, with seven plates, boards, uncut. beaker 


Vallotti, made great researches on the theory of harmony and 
counterpoint, but died shortly after the publication of this first 
book, and the remainder of his projected work was never published. 


7% VANHAL (jJ.), Six Sonatas pour le Clavecin ou Piano 


Forte avec l’Accompagnement d’un Violin et Violoncelle. 
CEuvre XII. Berlin J. J. Hummel [1780 ?}. 3 parts. 


Folio, ornamental title, the music engraved. £l 3a 


VANHAL. Trois Caprices pour le Clavecin ou Piano 
Forte. CEuvre XIV. Berlin, J. J. Hummel [1780 71. 


Folio, ornamental title, the music engraved. 15s 
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172 VICENDE DELLA SORTE.—The Favourite Songs in 
the Opera Le Vicende della Sorte. Bremner, [1770]. 
Folio, words and music engraved. WS) 6a, 


WEEDON (Cavendish), The Oration, Anthems and 
Poems, Spoken and Sung at the Performance of Divine 
Musick. For the Entertainment of the Lords Spiritual 
and Temporal. And the Honourable House of Commons. 
At Stationers-Hall, January the 31st, 1701. London: 
Printed for Henry Playford in Temple Change in Fleet- 
street, {1702}. Sm. 4to, half morocco, RARE. tal. JESS: 

Tke introductory Poem upon Musick, written by Mr. Tate, 

occupies 6 pages. 

174 WERNER (Francis), 7 Favourite Cotillions, 6 Country 
Dances and two Minuets, with their proper Figures for 
the Harp, Harpsichord or Violin. W. Campbell, 1783. 


Sm. oblong 4to, the music and instructions engraved, 


pened 
~J 
ay) 


sewed. L5s. 
Werner was a dancing master and Master of the Ceremonies at 
Almack’s. 


175 WESLEY (Charles), Duetto (“May kind attendant 
Angels wait”). Words by Miss Wesley. London: 
Printed for the Author, and sold by W. Napier {about 
1785 ?}. Folio, the music and words engraved. 6s. 


176 WILLIAMS (A.), The Universal Psalmodist. Containing, 
1. A Compleat Introduction to Psalmody; interspersed 
with many useful Scales and Examples. 2. A choice and 
valuable Collection cf Psalm and Hymn Tunes, Canons 
and Anthems, many of which were never before published: 
also the Tunes, Anthems, &c., sung at the Magdalene and 
Foundling Chapels, and other public Places. London: 
Printed for Joseph Johnson, 1763. Sm. oblong 4to, First 


EDITION, the words and music engraved. 136: 
The earliest edition recorded in the British Museum is dated 
1765. 


177 WORGAN (Dr. John), The Agreeabie Choice. A Col- 
lection of Songs sung by Miss Burchell, Miss Stevenson, 
and Mr. Lowe at Vaux-Hall-Gardens. Walsh, [about 


1751}. Folio, title stained, music and words engraved. 12s. 
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178 WORGAN. An English Cantata (sung at Vaux-Hall 


by Mr. Lowe) and Three English Songs. Walsh & 
Simpson, {1750}. Folio, words and music engraved. 
12s..°6d: 


179 WORGAN. A Collection of New Songs and Ballads, 


sung by Miss Burchell, Mr. Lowe and Miss Stevenson at 
Vaux-Hall. Printed for the Author, 1754. Folio, words 
and music engraved. + hoe 


180 WORGAN. A Trio. [Hence, hence.} For three Voices. 
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With Instruments. Sung by Miss Burchell, Miss Steven- 
son & Mr. Lowe. In Vauxhall Gardens. Printed for 
the Author, 1755. Folio, FULL Score, word and music 


engraved, fine copy, sewed. G1 ae 
ADDENDA 
PLAYFORD (John), A Brief Introduction to the Skill 


of Musick. In two Books. The First contains the Grounds 
and Rules of Musick. The Second, Instructions for the 
Viol and also for the Treble Violin. To which is added 
a Third Book, entituled, The Art of Setting or Composing 
Musick in Parts, By DY Tho. Campion. With Annotations 
thereon by M* Chr. Simpson. London: Printed for J. 
Playford and are to be sold at his Shop in the Temple in 
Fleetstreet, 1662-61. Sm. 8vo, with engravings in the 
text, and the music, one of the rarest and earliest editions 
of this work, fine fresh copy, in the original sheep. £12 


Pasted inside the front cover is the contemporary printed label 
“All Sorts of the best Dutch Rul’d Paper, and all Sizes of Rul’d 
books for Musick, sold by John Playford and Zachariah Watkins 
at their Shop in the Inner Temple.’’ 


SANDERSON (J{ames}), If a Body meet a Body. Sung 
by Mrs. Henly at the Royal Circus, in the favourite new 
Pantomime called Harlequin Mariner. The words by 
Mr. Cross. Longman & Broderip {1796}. Folio, engraved 
throughout. 18s. 


This is the accepted tune of ““ Coming thro’ the Rye” and is 
its first printed appearance. 
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183 [ROUGET DE LISLE (C. J.)}, Marche des Marseillais 
or French Te Deum. Ordered by the National Convention 
to be used by the Army, to excite them to Battle, and as 
sung at all the Theatres in Paris. London: Printed and 
sold by J. Dale, {1794}. Folio, engraved on 2 leaves. 

Ala tOs 


This together with a trio arrangement published by Longman & 
Broderip, seems to have been the FIRST APPEARANCE of the Mar- 
seiliaise in Hungland. 


184 ARNE (Dr. T. A.), Comus; a Masque. [By John Milton. } 
As it is performed at the Theatres Royal in Drury Lane 
and Covent Garden. For the Voice, Harpsichord, and 
Violin. Harrison & Co., [n.d. abt. 1785.} Oblong folio, 


the words and music engraved throughout. 15s. 


_ 185 HANDEL (G. F.), Overtures. [XIth} Collection set for 
the Harpsichord or Organ. London: Printed for J. 
Walsh, [n.d.} Folio, the music engraved, original half 
calf. £1 15s, 


Contains the Overtures in Time and Truth, Jeptha, Theodora, 
and Deborah. To which is added the Coronation Anthem. 


- 186 HAYDN (Franz Joseph), Six Favorite Sonatas for the 
a Piano Forte or Harpsichord. Op. XVII. London: 
Printed by S. Babb, [n.d. abt. 1775.} Folio, the music 
engraved, RARE. LP Ds. 
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